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(*) Tocando con la embocadura a cierta distancia de los labios.
Play with the mouthpiece held at a distance.

(**) "Mutffling": con arco, sin presion de la mano izquierda (sin que afloren arménicos!).
"Muffling": bowing on strings while the left han muffles them (without creating harmonics!).
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(*) Tocando detras del puente. (**) La linea ritmica superior indica el cambio de digitacion.
Bowing behind the bridge. The rhythmic top layer indicates the change of fingering .



FL.

Ob.

CL

Bt. Sx.

Perc.

Pno.

Vin. 1

Vin. I

Vla.

15 ~ l’ ho/—\o — 321
= f) ].‘ il e P e U ;
y 4N ‘ﬂlhl‘\ (7] y 2 | ﬂ / - Mﬂ / y 2
N JAU A A / I PN 0. . Ji PN
ANV | IL,\ ° 7] 0
o " 7* . f
_
—— /—\
P A q =
Y A\ y [ 7] [ 7] - [ 7] / 1€ -
[ fan ) PN Ji /[ /i /
ANV
e
p o e 5 mig .
p” A ] ] 11 [© )
7\ - - y 2
[ fan ) PN
ANV
S e)
O
P ———mf° pp<mp=o
1
1 34A
2 4C3
e Z [K.21] (*)
4 C3 . .
i W W Tyl )
s 5 Kas bisb h 7 54— D
/\I (\ , | | ! I f . |»\ ? .
BB il e — ) : = = .
[ 1 PN e/ ! | { I LAl /[ h
1 il I T o / v
> >
rp<p mp rp J pe — —
15 . -7 Ty _--T TS .
» n 4T b;o g___ _0_ b_a _F_ ﬁ'. o
P’ A - 7 P2 = P |~ Py
t — i > £
\\Q‘)" Z ? ft
pp————Pp ppp —— p PpPp
Ped. A )
15 )
o] » < /\"r e bea- o _—
p” A / I N\,
o 7] 72 AN y -]
[ fan ) | AN PN
ANIV - \
D) 3:2= 54—
/4 p
_9 A~~~ o —3:2— — 54— l’
y - - = P—— ¢): -~
N | 1 —~ —
o ’ o ‘
\_/
. A ¥
15 /'\2
L o
_Itp = (*) Air + sound
N
o D Air = 3/4
——mp o mf Sound = 1/4
ord. —32—— ————*>SP i Air=2/3
o P = P Sound = 1/3
H — 1T = T )
A — - i Air=1/3
) L L Sound = 2/3
e
y —— ——— I [Sound ord]
senza sord.
- s e o
[
] ) A7) (7]
PN /[
[ J
— 54—
/4




FL.

Ob.

CL

Bt. Sx.

Perc.

Pno.

Vin. I

Vin. 11

Vla.

Vec.

18
_ 0 o o

Y 4 -

[ M an |

A3V IL,\

e

/_\ —

b ~

[
T 0 X0
[ M an ) bl
\Q)\/
pp mp
[ 1 J [ 1 ]
. .
? °
H I)G# F#ST
2 .
— | )

_’\9 — ¥ ] /__\O i — D‘g‘ Lol E-o 1 >
(s Py e @ DO Py
A3V ] / 2

= % Za ] Zu

fe! ’ﬂq) ’e} p
1

1 1

2 ) 2
3A 3A p 3 <A
403 403 [K.28] 5 2
5 5 6
6 6 -6 7£<ﬂ T [K4]

18 —>I 7 [K21] — — I =[K'29] —3:2a D—> * > ol =
) n habd, | TFEMS| N _— = fepe

Y 4 \ & r)I [ 7] [ 7] 2 ° & | y ‘)i . })# Ye [ VI 2 -

|/ U ./4 i _dl_‘l- OI/ IL.Jb( / 0. PN Z Ih (‘I +— JEP N

J— T T A Y - . -

f #‘\/jv“ ‘\_/ mf — #h@ G 2
p<f— P JS =—p pp——mfp———Ff
Cymbal Vib.

18 ym als T /\
/_9— Chinese - —— P — L P o O
{fo—————————— Medium H— O on— =

ANIV L = A\ -

\Q) ow [J) . 5.4 ;

p P :
Ped.
b e
- ot o
18 — = — |,
h - O 7 —_ +— — 2 4  ——_ |
P’ A [ 77 e

V AT VSN 2P J ]

(AR 7O 5O

ANIV4

o)

»p pp p pp ———mp p

/\/_\

ho bo = = = ° b
8 O — -
> = =

. A
(ord.) —— s t. ord.
—

/180 ba- 2. bar N\ poco s.p.
’{ - y 2 y 2 - y - y
[ an PN PN PN PN
\Q‘)\/

p o—__mp o o=__
s.p.——f»ord. ———»s.p.
poco s.t. Ori—-\”/\/\n—SA—? P ord.

- ——" = P Z JanP
(| 27 = % i —

p o mp —pp——| mp__————— o—"
11 (trem accell.) (non trem.) poco s.p. ord. S-P-
IV 3 33 3. ho

e - S A >
] = = =0 y = ? ] -
= ‘

, 3 | 5:4 '
P PP ————mp o PPP ——mp———s
t :
ale o
e ] <
A2 -

i)

=N
p



— ¢] ] /_\/—\
B N TS Wy S S
104 / / 11 Y
FI. {7 G - m -
\QJ)} A '”F HO— "=
P \\\~—’2 <W
L) 7 ﬁ_—\\"_\- ara
Ob. CH\I £— — / ;
oJ o (R) Ab »p
b N
: (—) 5:4 s o 4
f) Fer—3:2— | 2
P’ A | /
o — o 2t =
B x - -§\qf ~ 6:4
2 p ———Pppp mp _—= pp
3 Bb
4
x : ()
2 By [K.55] 2/ [K.68] 2 [K.69]
21 3 k40] —32= — G 3
s vy w
5\' 1] d D P - |
Bt. Sx. P esY (x4 b o & (he—e-oo= £ - -
7 2 =~ r ~— Y [
= 0] : - N A [ P I A
mf hh;} gliss. Mj {393 {3 #3337 o
S >mf S ==mp pp<mp =pp
Gongs
21 —
»] n - /E\ E __ 4 /\ ; 5.4
1 vy VY] —
Perc. e i e e = = 2 s
ANIV 1) ! -] vv
~ U I [
ppp p—————ppp p ppp
A
Y hn
= - fe 4 fo ) _ -
GE=ET L= —eep -
J e & 4 _d7¢c ! el
Pno. ?im
. o
- h ubo ﬁ%ﬁ_ -
) H'IJ 0 O - —_
7 A Ho £ I —m= -
T z
A A 12 e
ord.—» s.p./,\ col legno tratto
21 ;
- 2 E _ /\#/_\
Vin. I {7 - - < +—
ANV
J 3:2
— mpT_———pp P ——o
o 11T I
|5~ ———— - ord.(8) G ¢
Vin. 11 | > i ., — i -
\Qj’ Z 7e ks 2
mp pp —
»p V
(\)/ o
|| P -, poco s.p. ———— ord. y )(ﬂ )
#9_ gliss. \u % HIH m i l
Via, |[HR—= T #He r - = PR
ey ﬁc l E— - J
— y 4 — ——o IV\&/
© mp —pp
II o [¢]
o (6./—\ ) col legno
(o) '3 I)S-p- flautato tratto
. - 101 z: I g f = i
Ve. 5 i p= 5 5 5 g/)_
o< p — »p Prp ppp



